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It’s the mIddle of August as I write this, 
and summer is still in full swing, as far as I’m con-
cerned: the bright Colorado sun is blazing, the air 
conditioning is running at full force, and the grass 
in my back yard starts to burn up if we miss just one 
day of watering. still, there are signs that fall is near. 
College students are flooding back to nearby Boulder; 
kids return to my neighborhood elementary school 
this week; and just about everyone was shopping for 
back-to-school clothes at the mall last weekend.

And here at Southwest Art we’ve been working on 
this October issue, with its special focus on Rocky 
mountain Artists. It’s the next-to-last of this year’s 
regionally themed issues (we’ll focus on east Coast 
Artists in december), and of course, it’s the region 
where we ourselves live and work. In this special sec-
tion, which begins on page 98, you’ll find some iconic 

paintings of the Rocky mountain land-
scape by artists from the region. But 
you’ll also find artists interpreting the 
landscape in their own singular ways, 
and artists who live here but are drawn 
to different subjects—the rhythm of 
city streets, like Ken Valastro, or the 
rhythms of India’s people and culture, 
like Raj Chaudhuri. It’s just a small 
sampling of the rich diversity of artists 
who call the mountain states home.

I’d also like to call your attention to two new col-
umns making their debut in this issue. In an effort 
to bring you even more comprehensive information 
about some of the West’s best art events, we’ve add-
ed special “event spotlight” columns to our Best of 
the West section. this month you can learn all about 
the laguna Plein Air Painting Invitational in Califor-
nia (page 42), the Oil Painters of America regional 
exhibition in Wyoming (page 46), and the American 
Impressionist society’s annual show taking place in 
Nashville, tN (page 50). Also new this month is I saw 
It In sWA! (page 68), where you can learn about—and 
be inspired by—some of the art purchases that have 
been made through our pages in recent months.

Finally, while we’re talking about things that are 
new for the fall, I’m delighted to tell you that our 
website, www.southwestart.com, has recently had a 
significant overhaul. In addition to a more pleasing 
design, you’ll now find many great new features: daily 
blogs from the editors, additional images of artwork 
that we weren’t able to include in print, expanded 
event listings, and more. We’re excited about the im-
provements—please check them out and let me know 
what you think. As always, I’d love to hear from you.

Kristin Hoerth

kristin.hoerth@fwmedia.com

from the editor

New For Fall
Autumn brings new features in print and online

Camel RaCeR by Raj ChaudhuRi. p



Rocky Mountain aRtists

stePPINg INsIde Raj Chaud-
huri’s denver studio, a visitor is greet-
ed with splashes of brilliant color and 
movement. leaning against the walls are 
paintings capturing slices of daily life in 
Chaudhuri’s native India. there are men 
in red turbans, women in saffron shawls, 
camel traders, fishmongers, rickshaw 
drivers, and holy men. last year Chaud-
huri (rhymes with Audrey) spent five 
weeks in India, mainly in Rajasthan, an 
agricultural state in the northern part 
of the country that is also known for its 
textiles and semi-precious stones. By 
the time he returned home to Colorado, 
he had snapped nearly 6,000 photo-
graphs for reference material. the paint-
ings in his studio represent versions of 
those images that have been interpreted 
on canvas.

they are bold, expressionistic paint-
ings that depict the energy, chaos, and 
vibrancy of ordinary moments in this 
fast-developing country of more than 
one billion people. “I paint people go-
ing about their normal day—the shapes 
and colors of life,” says Chaudhuri. For 
anyone who has been to India, there is 
an array of familiar scenes, from wom-
en adorned in saris and gold jewelry to 
a man getting a shave and a haircut on 
the street. Chaudhuri also depicts events 
only seen in remote towns, like an an-
nual festival with organized camel races 
so traders can show off their camels to 
potential buyers.   

On this particular day, Chaudhuri’s 
easel holds a still life of miniature brass 
shoes and other objets d’art from India. 
he is currently preparing for a solo show 
at Abend gallery in denver, and his goal 
is to finish 30 paintings. to the left of his 
easel is a week-by-week flow chart out-
lining what he has to accomplish to be 
ready for the show. 

 “my wife, Christy, is a physician, and 
she made up the charts,” Chaudhuri says. 

Camel TRadeR SeRieS: Old 
FRiendS, Oil, 24 x 28.
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dossieR 
repreSentAtion
Abend Gallery, Denver, CO; 
Evergreen Fine Art, Evergreen, CO; 
www.rajchaudhuri.com.
UpCoMinG ShowS
Solo show, Abend Gallery, October 1-21.
Group show, Abend Gallery, October 29- 
November 24. 
Miniature show, Abend Gallery, 
December 3-31.

RajaSThani WOmen, Oil, 22 x 24.

later, Christy pops into the studio and 
says with a good-natured laugh, “Yes, I 
made the charts, but he doesn’t pay any 
attention to them.” 

WheN ChAudhuRI was 
growing up in India, far from the Amer-
ican West of myth and lore, he loved to 
draw cowboys. American movies with 
John Wayne or Zorro as characters fasci-
nated him as a youngster. Now, when he 
reflects back on his early interests, he re-
alizes it had a lot to do with adventure. 
he was equally enthralled with his grand-
father’s adventurous exploits. “my grand-
father was in charge of the Indian Forest 
service,” says Chaudhuri, “and I grew up 
hearing stories about how he killed rogue 

elephants and man-eating tigers.”
Chaudhuri’s father worked in sales for 

a large, multi-national company, and the 
family moved around India frequently 
for his job. eventually, because schools 
were not uniformly sound academically, 
Chaudhuri’s parents sent him to an exclu-
sive boarding school in Rajasthan when 
he was 11 years old. After graduation he 
entered st. Xavier’s College in mumbai to 
study economics. he was then accepted 
into a master’s program, following in 
his grandfather’s footsteps. his grandfa-
ther had received a master’s in econom-
ics from Oxford university in england; 
Chaudhuri, too, headed to Oxford—only 
he went to the united states to Oxford, 
ms, where he pursued his degree at the 
university of mississippi.  



Rocky Mountain aRtists

It was during graduate school that he 
signed up for his first oil painting and 
figure-drawing classes. After earning his 
degree, Chaudhuri continued painting 
and drawing in his spare time. he also 
accepted lucrative jobs doing graphic de-
sign for corporate websites, newsletters, 
and training manuals. By 1998 he had met 
and married Christy. they moved from 
mississippi to denver because they want-
ed to live in a bigger city, one with a ma-
jor airport so they could travel with ease 
to India. soon after their move westward, 
Chaudhuri joined a software consult-
ing firm. he also started taking painting 
classes with mark daily and Quang ho at 
the Art students league of denver. 

About seven years ago, after completing a 
series of art classes and workshops, Chaud-
huri decided to slowly transition from soft-
ware consulting to a full-time career in fine 
art. these days, instead of hopping planes 
to dallas to meet with corporate clients, he 
passes his time in the quiet of his studio, 
portraying the people and places of India. 
“I want to show the people in an honest 
way. I’m not trying to romanticize them, 
but simply trying to capture them the way 
they are,” he says. “I want to document my 
Indian culture. I love the rich texture of 
life there. Of all the paintings I undertake, 
the figures and the faces are the most in-
teresting. It’s always a different glimpse of 
people’s lives, their emotions, and the way 
the world plays on their skin.”

While in India last year, Chaudhuri 
made a point of going to remote places like 
Pushkar in Rajasthan, one of the oldest 
cities in the country and the site of one of 
the largest cattle fairs in India. such places 
appeal to him for several reasons. “they 
are going to be gone soon,” he explains. 
“these Rajasthanis don’t have shoes, but 
they have cell phones. there’s a big push 
in India to build a federal highway system 
like the one built in the united states in 
the 1950s and ’60s. the minute that hap-
pens, the whole culture will shift.” 

Chaudhuri says painting scenes from 
these more isolated places is also an 
excuse for using lots of brilliant color, 
which is so evident in the clothing of the 
Indian people. In shOPPINg At the FAIR, 
based on a scene in Rajasthan, the women 
wear traditional dress in bright blue, red, 
and saffron. they aren’t saris, but rather 

“I paint people going about their normal 
day—the shapes and colors of life.”

ShOpping aT The FaiR, 
Oil, 36 x 30.



ankle-length skirts and short tops known 
as a lehengas or ghagra cholis, Chaudhuri 
says. A complementary colored cloth is 
used to cover the head.  

many of these scenes give Chaudhuri the 
opportunity to portray figures in motion 
and to experiment with abstract shapes 
and designs that convey movement. “I am a 
representational painter but I hope viewers 
see the abstract elements as well,” he says. 

As he talks, he places dabs of white paint 
on a recently started painting that depicts 
a group of milk sellers. the staccato move-
ments of his brush are steadied by a mahl 
stick, a lightweight pole about three feet 
long that artists use to support the working 
hand. “I try to get a play of different whites, 
because that moves the eye around the 
painting,” he says. A few minutes later, as 
he examines his brushwork, he picks up a 
paper towel and smudges a figure in the left 
corner that distracts from the main action. 

Chaudhuri uses photographs for refer-
ence material, but often makes an initial 
sketch or small study before starting a 
painting so he can work out the design and 
color palette. “What I see in the photo is 
just the beginning. the painting becomes 
an exploration of shapes, colors, values, 

and edges,” he says. “the subject matter is 
my muse—the romantic part of the puzzle. 
I want to portray something more than just 
the exact likeness of the subject. I try to 
leave space to allow viewers to bring their 
own sensibilities to the painting.” 

the road to a career in fine art has been 
more circuitous for Chaudhuri than for 
many of this teachers, mentors, and art-
ist friends. But rewards are coming his 
way. earlier this year he was chosen for 
the Jury’s top sixty award at salon Inter-
national, an exhibition held annually at 
greenhouse gallery of Fine Art in san An-
tonio, tX. And he looks forward to a suc-
cessful show this month at Abend gallery. 

“I paint what I am passionate about. It 
is my way of expressing how I see and feel 
the world,” Chaudhuri says. “starting part 
time and making the transition to a full-
time artist has been amazing. Painting ev-
ery day is the only way to truly make prog-
ress on such a long, solitary journey.” E 

Bonnie Gangelhoff is senior editor at Southwest Art. 

p RiCkShaW pulleR, 
Oil, 30 x 24.

t Sadhu in WhiTe 
TuRban, Oil, 16 x 16.

See more of Chaudhuri’s paintings at  
www.southwestart.com.

As featured in SouthwestArt October 2010 © southwest Art, Inc. • Reprinted by Permission • Permission does not imply endorsement.


